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ON THE HOMERIC CAESURA AND THE CLOSE OF
THE VERSE AS RELATED TO THE EXPRESSION OF
THOUGHT.

By THoMAs D. SEYMOUR.

HE fundamental difference of form between Greek poetry and
Latin poetry rests upon the important but often forgotten fact
that the one was made for the ear and the other for the eye. The
former was made to be sung or recited and %eard, while the latter
was made to be 7ead. In the first centuries of its existence, the
Iliad was read by few persons and heard by multitudes, while on the
other hand only a comparatively small number ever heard the Aeneid
recited from memory. The odes of Pindar and Sappho were sung ;
while the odes of Horace were published and sold by booksellers, —
though Roman poetasters were fond of repeating their own com-
positions. On this fact rests the importance of the proper, lively
scansion of Homer and Pindar. The mere division of the verse
into feet profits little. A school-boy may so divide into feet the
whole Iliad with no advantage, if he goes no further. Even to recite
the poems in a mechanical way, does little good, except as it aids
the learner in acquiring familiarity with meanings, forms, and con-
structions. Qur ideal must be to listen to a Greek poem just as the
old Greeks themselves listened to it. The pause of the reciter threw
emphasis upon the word before the caesura, or at least made a distinct
break, which is only imperfectly indicated in print by italics and
dashes. The Roman poet, composing simply for the eye, could
neglect the pauses, which were simply for the ear, and from which
he could get no emphasis or expression. Much indeed of the beauty
of Tennyson’s poems and much of the charm of the odes of Horace
would be lost if we were ignorant of the poet’s rhythms and metres.
But if familiarity with English and Latin rhythms is important for an
appreciation of the poetry, much more should we expect to find in
the rhythms of early Greek poems an aid to the discovery of the
poet’s intention.
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92 Thomas D. Seymour.

Pindar’s odes instead of being less intelligible (like our own poetry)
when sung, seem to have been much easier of comprehension than
when received simply by the eye. The careful student sees many
marks of connexion and empbhasis clearly indicated by the verse.
Words which would seem widely separated if the poem were written
as prose, are seen to be closely united by the rhythm.! It is often
easier for syntactical construction to leap over two or three whole
verses than part of a verse. The rhythm is constantly so used as to
bring the poet’s thought into stronger relief. The ancient poet was
less tempted even than his modern brother to select the rhythm and
metre of his verse at random.

In the early orators, too, passages are found which must have been
far less ambiguous to the hearer than they are to him who reads
them for the first time.?

Blass, who has done more than all others to recall and revive
the rhythmical principles of the ancient rhetoricians and critics,
and has added acute observations of his own, calls attention to the
fact that obscurity would be a real fault in Demosthenes, if the

1 Cf. K\ebdapov 8¢pp tSows” vidw elmys, 7 ol véav
kb\mos wap’ evdbfov icas
éorepdrvwoe kudiuwy dé0hwy mwrepoloe Xalrav Pindar, O/ xiv. 22 ff.

Tefuds 53¢ Tis dfavdTwy kal Tdvd dhiepkéa Xbpav
wavrodamwoiow Vmréorace Eévois
klova Savpoviav
6 & émavré\\wv xpdvos
TobTo wpdoowy uh kduot
Awpiel Nap Tapevopévay & Alakod id. OL viii. 25 ff.

kehadnodueda Bpovrav
kal mupmwédapov Bélos,
Spokrimou Aubs,
év &dmavre KkpdTel
atbwva kepavvdv dpapbra id. O/ x. 39 ff.

2 Cf bppos, dmwais Gv yvoiwy Taldwy, érovjoaro "Evdioy Tdy ddehgdy Tov udy
vidy éavr@ Isaeus iii. 1 (where the speaker certainly made a pause before viév),
65 ve érbhunoe uaprupficar éyyvicar THy ddehghy Ty davrod Yuvalika elvar katd
ToUs vbuovs ib. 4, wpds 8¢ TovToLs ékelvo avrols Epecbe, e Tis THY Yynolwy TGV abrod
émidicdfedhar dfol 6. 67, ék 8¢ Tob TolTor Mév ToviTacfar THY 8¢ Y elcayayelv
Thy pév vbOny, Gomep adrd wpooiike, kal dxhypov KkaréeTnoe, TOv 8¢ KAypovbuoy
karé\urey &y éavrod 6. 75.
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rhythm of the clause did not bring together what seems to be widely
separated.!

But in reading Pindar and the choral odes of tragedy, we are at a
great disadvantage, since two elements of the song — the music and
the dance —have been lost. Doubtless the dance had its poetical
effect, as well as its share in the pageantry. But while in the choral
odes we lose the effect of the chorus, in the Homeric poems we have
lost no voices of a chorus nor marked and important melody, while
the words have preserved for us the distinct rhythm. In the early epic
times, indeed, the poems were sung or chanted to a musical accom-
paniment, but by a single voice, to a thin-toned cithara, with no
marked melody. We can ‘render’ the Homeric poems full as well
as the orations of Demosthenes. In epic poetry, the ¢ written accent’
(as we call it) was disregarded by the poet in the composition of his
verse, and thus we may reasonably think it of slight moment in the
recitation of the poems. But the force of this ¢ written accent’ and
its effect in the orator’s day cannot be even remotely reproduced by
the ordinary scholar. That Demosthenes watched and marked the
rhythm of quantity, no one can doubt. That he marked the word-
accent is just as certain. Who of to-day can give this combination,
with the two elements in due proportion?

The scientific study of the Homeric verse does not date from
before the present century. While Bentley treated scientifically the
metres of Terence and explained many anomalies in Homer’s verse by
his restoration of the dropped zax, and Porson made subtle observa-
tions on the laws of the iambic trimeter, Gottfried Hermann (in his
edition of the Orphica, 1805) was the first to show the development
of the dactylic hexameter, and the characteristics of different poets
and periods. Enough remained to be done. Many simple observa-
tions were not yet made, and much good truth did not get into the

1 Blass brings forward as illustrations Dem. v. 18 84 74» mpds Aakedaiuorlovs
futy émuenpukelay éxOpds oxrfoovor, where for the reader the construction is
obscured by the separation of fuiv from ox#oovae, but where for the hearer, the
rhythm (with a slight pause after fuiv) brought the pronoun into its proper rela-
tion with the participle; and Dem. xxiii. 69 7§ & émidelv 856vra dlkmy Efeorwv,
v &rat’ 6 vbuos, Tdv dNbvra, mépa & ovdér TovTov, where, according to the view
of Blass, a division into three clauses (ending'with 8ikmv, vbuos, TolTov, respec-
tively) formed the necessary connexion.
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ordinary text-books for long years. Few school-boys or college stu-
dents a quarter of a century ago were taught the two great tangible
differences between Vergil’s verse and that of the Homeric poems, —
the predominance of the feminine caesura and of dactyls in Homer,
and of the masculine caesura and of spondees in Vergil. The larger
number of spondees in Vergil, and the heavier swing of the Roman
verse, seems obvious, but the ordinary school-boy believes that Ver-
gil’s verse is like that of Homer in every particular. As late as 1885,
the treatise on Greek metres by Gleditsch, in Iwan Miiller’s admira-
ble Handbuch der Altertumswissenschaft, stated ¢die Caesur nach
der Thesis des dritten Fusses, rouy wevfnuipeprs, ist die beliebteste
und haufigste Teilung des Hexameters. . . . Die Penthemimeres ist
zu allen Zeiten besonders bevorzugt worden, ausser bei Nonnos und
seinen Nachfolgern.” In the second edition of 1889, in the para-
graph which treats of the feminine caesura, the statement is inserted,
‘bei Homer ist diese Caesur so gebrauchlich dass sie die Penthemi-
meres noch iiberwiegt,’ but the following paragraph retains the
sentence, ‘die Caesur nach der Thesis’ etc. Thus even the most
elementary facts with regard to the heroic hexameter have long
escaped observation or general recognition. The subtler difference
of arrangement of spondees and dactyls seems to have been almost
entirely neglected by scholars. Just as the historic interpretation
of the Homeric poems was hindered by the assumption therein of
Attic meanings and constructions, so the appreciation of the subtler
characteristics of the Homeric verse has been delayed by the belief
that this verse did not differ from that of Vergil. The Roman poet
doubtless strove in the main to follow in the metrical footsteps of his
pattern, but he had stubborn material to deal with ; the Latin words
did not settle themselves readily in the Greek measure, and their
order could not be so simple; the caesura became a mechanical,
stencil-plate pause, without special poetic effect,— a pause in the
sound merely, not in the serise, — like the caesura in the Sapphic
verse of Horace as compared with those in the stanzas of the Les-
bian herself.

Some scholars have been inclined to think of the caesura in Greek
verse as musical rather than rhetorical or poetical, — without appre-
ciable effect upon the expression of the thought, — while the gram-
matical construction of one verse has been supposed to be connected
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with that of the preceding or following as freely as in Vergil or Mil-
ton. The caesura of which this paper treats, however, is a veritable
pause in thought,— in some cases a musical 7es and in others a
musical /old— a pause affecting the sense directly; and a distinct
pause in the sense at the close of the verse is also here claimed to
be Homeric. The relation of these two pauses to the expression of
thought in Homer has been too much neglected ; scholars have not
recognized with sufficient distinctness the aid to interpretation which
lies in them.

THE Pause AT THE CLOSE OF THE VERSE IN HOMER.

In general, all must feel that ¢ the thought of each Homeric verse
is somewhat more independent than is the case with later poetry,’
and that ¢ other things being equal, a word should be construed with
words in the same rather than in another verse.’! ‘The metrical
unit coincides with the grammatical and rhetorical unit.” Take for
example,

A 1 pjnw dade, Oed, TInAnddew “AxiAijos

otdopéyy, 5 pvpl’ Axatols dAye bnxev,

moAds § ipOipovs Yuxds "Awd mpolayev

Npduv, adrods 8¢ éAdpia Tedxe KiveoaLy

5 olwvotai Te daira, Aws & érelelero [SovA,

& ot &y ra mpdra dwaTiryy éploavre

"ATpetdys Te dval dvBpdv kai Slos "AxtAlevs.

tls T dp opwe by pidr vvénke pdyeaba;
Here the thought of the first verse is complete in itself ; the sentence
might have ended with the verse. But the thought of the ufws sug-
gests its results, and odAouéyy is added as an appositive to ujrw and
an introduction to the rest of the verse,—it is not forced by con-
siderations of ¢ metrical convenience’ from a place in the first verse.
The ¢ wrath’ was ¢ mortal ’ inasmuch as it caused the Achaeans many
woes. Doubtless Milton had this passage and adjective in mind when

he wrote
¢whose mortal taste
Brought Death into the world and all our woe,’

1 Seymour's Homeric Language and Verse, § 1 g. See Lehrs de Aristarchi
Studiis Homerieis,® 446 fi.
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but his adjective is unemphatic because of its position, while Homer’s
adjective is made prominent not simply by its place at the beginning
of the line, and its wide separation from the noun with which it agrees,
but still more so by its relation to the following clause. Homer’s
sentence clearly might end too with the second verse, of which the
thought is repeated in more definite form by the following verses ;
or it might end at the close of the third verse. 7jpdwv 4 is used with-
out special emphasis ; of course it does not mean ‘heroes’ as con-
trasted with ordinary men; it signifies simply ¢warriors’ or ¢brave
warriors,” and is used to form a sort of contrast with the following
avrovs. Thus, also, it is clear that the sentence might close with any
of verses 4, 5, and 6. The seventh verse may fairly be taken as in
apposition with the subject of dwaarijryv, rather than the subject itself ;
but this point shall not be pressed at present.

In the following passage, also, each succeeding verse is clearly
added as a sort of afterthought.

¢ 180 “ ool 8¢ Oeol Téoa Solev, Soa Ppedi ofoL pevowds,
¥ \ \J \ e ’ 3 ’
dvdpa Te kal olkov, kal Gpuodpogivyy dmwdoewav
iy ob pdv yap TOD ye Kkpelooov kal dpetov,
Aol an ¢ ’ ’ s »
7 60" Suoppovéovre vojuacty olkov Exyrov
avp 8¢ yumj* woAN dAyea Svopevéegou,
’ 8’ 3 ’ ’ 8: >y > I3
Xdppata & edpevéryor, udhora 8 T ExAvov adroi.

As another illustration of the principle under discussion, consider

Z 254 “ réxvoy, Timre Aiwdv woleuov Opacvv elhijrovlas ;
7 pudra 8 relpovar Svadvvpor vies "Axaidv
’ \ ¥ \ 8’ 3 0 ’8 0 \ 3~
papvduevor mepl dortv, o¢ & évBdde Guuds dwijkev
k] 7 L ) ¥ 7 \ ~ 3 -~
\GSyr €€ dkpys méMos Ad xelpas avaoxeiv.
dA\d pév', Sppa ké Tou pelndéa olvov évelkw,
ds omeloys Au warpl kal dAois dfavdroiaiy
260 wpdrov, &mera 8¢ kadrés Sviceat, ai ke wipoba.
s LY ~ ’ , -» 5,
dvdpi 8¢ kekpundre pévos uéya olvos défer,
ds Ty kékumkas dpdvev golow Eémow.”

In this passage a full stop could be placed at the close of any verse
without troubling the sense or grammatical construction up to that
point. The only opportunity for difference of opinion is in verse
256 ; is &vBdde to be construed directly with dvijkey, or with éAbdvra
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of the following verse? After an examination of many such passages,
I have no hesitation in expressing my opinion that the former con-
struction is to be preferred. ¢Thy soul urged thee hither,—to come
and pray to Zeus. In 260, mpdrov is added to the thought of 259
simply as an afterthought (like #pdwr A 4; see p. g6), in order to
form a contrast with what follows. Verse 262 is added clearly only
as an explanation of 261, as is indicated by xexundre and «kékuykas,
which are in exactly the same position in the verse. Compare also

X 38 “"Exrop, mij pot piuve, dpilov Tékos, dvépa. TovTov

olos dvevl’ dA\Awv, lva pi Tdxa moTpov émiomys

40 IIphelow Sapeis, érel § woAv Péprepds éoTw,
oxérhos* aife feoior pidos Téooovde Yévoiro,
Sooov éuol* Tdxa Kkév € kives kal ybmes €doev
Kkefpevoy * 7} ké pot alvov dmd mpamidwv dxos é\fou*
8 i vidv 7woAAGY Te kai éoOADY edviv ykev,

45 krelvov kai wepvas éml wijcwv TyAedamrdov.”

Here, again, the punctuation cannot be taken as the test of a
pause. Only at the close of verse 41, could the reader doubt the
possibility of a full stop. I would not press this, for I am far from
asserting that the sense is always complete at the end of a line in
Homer, but I would call attention to the fact that the idea of dooor
énol is in a measure already contained in oxériws. This adjective
oxérhos cannot be referred (with Monro) to Hector. Its position
can be explained only by its reference to Achilles and its connexion
with what follows. ¢ Horrible man that he is! Would that the gods
so hated him!’ (feotor is emphatic before the caesura.) This
interpretation is applicable to the parallel passage in Hecabe’s address
to Hector,

X 8 “ undt mpdpos loraco TovTe"
oxérhiwos * € mep ydp g€ katakrdvy, o0 o & éyd ye
khavoopar év Aexéeaat, didov Odhos, v Tékov aimyj,
obd dloxos moAvdwpos * dvevle 8¢ oe péya v
"Apyelwv wapd vquol kives Tayées xarédovrar.”
Here the thought is: ¢Stand not forth on the field of battle to meet

Achilles. Horrible man that he is! If he slay thee, he will throw
thy body to the dogs.” Achilles deserves the epithet oxérws, in
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Hecabe’s eyes, because he is pitiless and will not accept a ransom
for Hector’s body. The ordinary reader would fail to appreciate the
situation from a literal translation of the passage without regard to
the arrangement of the words.

APPOSITIVES ADDED AS BONDS OF CONNEXION.

In general when an adjective (or its equivalent, a limiting genitive)
or substantive at the beginning of a verse agrees with (or limits) a
word in the preceding line, it is added as a kind of appositive in
order to introduce the following clause, either directly, as in

k 343 dudimolor & dpa Téws pév évi peydpoior wévovro
réooapes, al ol ddua kdra dprjorepar daow,

or by way of contrast, as in

k 354 1§ & érépy mpomdpofe Opdvwv érirawe Tpamélas
apyvpéas, éri 8¢ o 7lfe xpiloea kdvew.

Some apparent exceptions to this remark are only superficial. A
noted case is

M 51 (Irmot) pdra 8¢ xpepérilov ém’ dxpy
xeihev épeoradres,

but even here ér’ dkpw is to be construed directly as an adverbial
phrase with ypepérilov, and xeldew as dative of place ‘with épeoradres.

The following passage well exemplifies the Homeric characteristic
in question, and at the same time is itself elucidated by a full appli-
cation of the principle :

a 48 “3ANd por dug’ "Odvoije datdppont Salerar Frop,
Suopdpy, os O Opbfa PlAwv dmo mijpare wdoye
50 wjow év dudipity, 60t T dpdards éori Gadoarys,
viicos SevBphiecaa, Oed & év ddpara vale,
*Arhavros Buydrnp SAodppovos, ds Te Baldooyns
wdoys Bévlea oidev, Exer 8¢ Te kiovas airos
paxpds, ai yoldv Te kal odpavov dudis Exovow.”

Svapdpy 49 is added in apposition with *Odvoij, in order to intro-
duce the rest of the verse, just as oblopévpv A 2 is an appositive to
pavev A 1 and is explained by the following % uvpl” *Axatols dAye
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&Onrev. Similarly pakpds 54 introduces the rest of the verse; the
columns which perform such service deserve this epithet. "ArAavros
Ovydtyp 52 is in apposition with fed, and vijoos devdprjecoa 51 is a
repetition of vjow just above. To place a period at the close of 5o,
with Nauck and Hentze, is unreasonable in view not only of the
Homeric method of forming a connexion between consecutive verses,
but also of the frequent examples of attraction to the construction of
a nearer relative clause, as in

a 22 dAN’ 6 pev Aiflomas perexiale T9AG édvras,
Aibiomas Toi duxfa Sedalatar, doxaror dvipdv,

where oxaro is attracted to the case of the relative o/, and

a 69 Kikhwmos kexdhwrar, ov dpfarpod dAdwoey,
dvrifeov ToAvpypov,

where TloAi¢yuov is attracted from the genitive to the case of the
preceding relative, dv.

To note here a characteristic which will receive fuller illustration
in the“latter part of this paper, I may observe that Aoédpoves 52 is
added after the verse-pause, in apposition with *ArAavros and intro-
ducing the following relative clause, exactly as Svoudpw 49 and paxpds
54 are used; the phrase ds re faAdooyps «xrA. marks Atlas as a sea
divinity (¢f. 8 385 Hpwreds, 3s e krA., [looeddwros Tmoduds), and the
sea was proverbially many-faced, deceitful, and destructive.

Compare also the following passages :

E 125 & ydp 7o omjfecor pévos marpdiov fka
drpopov, olov &xeoke gakéomalos irméra Tudeds.
E 63 (vijas) apxexdxovs, ol wior kakov Tpoeoor yévovro.
E 51 éofNov Onpyrijpa 8(8afe yap "Apremes admy)
BéMew dvpia wdvTa, Td Te Tpédel ovpeay TA.
E 312 e py dp 66V vénoe Aws Gvydryp "Appodity,
phmp, % mw O "Ayxion 7éke Bovkoléovr.
E 339 pée & dpuBporov alpa Geolo,
ixdp, oids wép Te péet pakdpeaar Beotow.
E 361 Ay dxfopar &xos, § pe Bpords ovracer dvijp
Tubeldns, 05 viv ye kal &v Ad warpl pdyoito.
E 377 &b ¢idov vicv Dmelépepov moléuoro
Alvelav, o5 éuol mdvreov woAV ¢iATaTdy éoTwv.
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E 405 ool & éml tovrov dvijke Oed yAavkdmis "Abijvy -
vijmios, 000¢ 70 olde xata ppéva Tvdéos vids,
orre pdX’ od Syvauds, 65 dfavdroiot pdxnToL.

E 544 d¢veds Bidrowo, yévos & fv €k morapoio
*ANdeod, 05 7 edpy pée IMvaiwy &id yaiys.

Here AM¢eot is certainly in apposition with worauoio, and we have
not the mere equivalent of the prosaic rob 7orauod *Apeiod.

E 319 008" vios Kamravijos é\sjflero ovvbestdwv
réav, ds éméredde Boyy dyabos Atopridys.

E 738 dudl & dp’ dpoow BdAer’ alyida Gvoaviesaay
Saviv, v wépu pév wdvry défos éoredpdvarar.

E 745 é & 8xea PpAdyea mool Brjoero, Adfero & Eyxos
Bpu0S péya orBapdy, 7§ Sduvnot orixas dvdpdv
npbwv, Tololv Te Koréooerar 8BpipomdTpy,

¢and seized her spear — (the spear) heavy, great, and strong, with
which she breaks the ranks of men, — of the brave warriors at whom
she, the daughter of a mighty father, conceives anger.’

E 862 rovs & dp’ 9md Tpduos eihev "Axaiovs Te Tpdds Te
Selcavras * Téoov éBpax "Apys dros woléuoto.

E 875 goi wdvres paydueoba* oV yap Tékes ddpova kolpyy,
othopévmy, 7 T ailv dijovia &pya peplew.

E 89z unrpds ToL pévos éoriv ddoxerov, odk émiexrdv,
“Hpns* ™y pév éyd omovd) Odduvyue &recou.

7 136 8boel dh\os katd xipa, Oéris § Dmodéfato kAmy
Sabibra * kpatepds yop éxe Tpouos dvdpds SuoKkAY.

Z 289 &6 &oav of mémhor mapmolkidol, Epya yvvakdy
Sboviwv, Tas adros "AAéfavdpos Oeoeidis
yyaye Zidovinbev.

In 290, Welcker, Nauck, and Madvig have proposed to read rods
(referring to wémhot) for rds, but the change is directly opposed to
Homeric usage, as is set forth in these examples. The position of
Sudoviwy is inexplicable unless it forms the connecting link between
what has preceded and the rest of its verse. It cannot be an attribu-
tive adjective with ywawdv. In 289, the reading waumoikida is
recommended not only as required by the initial vax of gépya, but
also by the fact that its position after wérdoy, and separated from it
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by the caesura, is unusual unless the adjective follows as an appositive
and in close connexion with the next clause. (See p. 116.)

Z 392 ebre mikas Ikave Sepxdpevos péya dorv,
Skards, 7] dp uede Sedipevar mwedlovde.

Z 497 alfa & el Ixave 8dpovs & vaerdovras
“Extopos dvdpopdvoto, kixjoaro & &vdobi mwoAlds
dpdumédovs, Tjow & ydov waopow évbpoey.

In 499, dudurdrovs is in apposition with woAAds, while “Exropos 498
does not limit 8dpovs directly but is also in apposition. ¢She came
to the house, the house of Hector, and found within many women,
maidservants,’ etc.

Z 158 8s { éx Sjpov aoaey, émel woAd Péprepos Tev,
"Apyelwv * Zeds ydp ol vmo oxijmTpy éddpacaer.

In 159, commentators have been uncertain whether 8fjuov *Apyelwv or
Belepogpovryy was to be supplied in thought as the object of éddpac-
aev, but the analogy of the other passages requires that the object be
supplied from the first word of the verse. Otherwise *Apyelwy is out
of position. But if *Apyelwy is rather an appositive to juov than a
limiting genitive Wwith it, then *Apyefovs is to be supplied, rather than
Sfpov *Apyelwy, as the object of édduacaey.

A 558 ds & 6" dvos map’ dpovpav lov éBujoare maidas
vabfis, @ &) moAla mepl pomak’ dudls édyy.

Slightly different is

M 234 & dpa &) To érerra Geol Ppévas @Aegav adrol,
&
05 Kké\ear Zmyos pev épiydovmoio Aabéobor
Bovhéwy, ds 7€ pot alros vméoxero kal katévevoe,

where Zyvés should be construed with Aaféofac, while it is explained
by the following verse ; — it is not the prosaic to forget the counsels
of Zeus.’

3 20 xetrar Mdrpokhos, vékvos 8¢ 8y durudyovral
Yupvod © drdp Td ye Tevxe éxer kopvbaiolos “Exrwp.
3199 ol ké ¢ {modeloavres dméoxwvrar woéuoto
T ~ 3 / 8’ s 7 * 2 ~
pies, dvamvesowot & Gpiftor vies "Axady
Tapépevor © SAlyn 8¢ T dvdmvevols moléuoto.
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Tpdes 200 forms a contrast to vies 'Axatdv, and repdpevor 201 suggests
similarly dvdmvevats.

S 225 frioxor & EkmAnyev, émel iSov dxdpaTov wip
Sevov Umrép kepalils peyabupov Ilnheiwvos
Sadpevov * 7o O¢ date Bea yAavkdms "Abjvy.
S, 310 os "Exrwp dydpev’, éml 8¢ Tpdes keldSyoav
vimioL* éx ydp odewv ppévas eldero Iladras "Abyvy.
S 516 oi 8 loav- foxe & dpa opw "Apys kai IladAas "Abhjvy,
dpdo xpvoelw, xpioea 8¢ eiuata éobyy,
kohed kal peybho, giv Tevxeow, ws Te Ped mep,
apdis dpuAle * Aaol & vm SAlloves Fjoav.
T 357 s & Ore Tappeal ndddes Awds éxmoréovrar
Yuxpal, vmd purijs aibpyyevéos Bopéao.
Y 316 und 6mdr’ dv Tpoly pakepd mupt waca Sdyrar
Sawopévn, Salwat & dprjror vies 'Axaidy.

The desire to secure such a connexion as we have been consider-
ing is the basis of the so-called ¢ epanalepsis.” Z£.g.

Y 371 7¢ & éyw dvrios €lui, kal el mupl Xeipas Eoikev,
et mupl xelpas Eowke, uévos & alburt odijpy.
B 849 m™Adferv €€ Apvddvos, ar "Aéov edpd péovros,
"Awov, ob kdAMoTOv VOwp émkidvarar alav.
B 870 1ov pév dp’ "Apdinaxos kai Ndorys fynodebnyy,
Ndoys "Apdinaxds Te, Noulovos dyrad Tékva.
Z 153 &bo 8¢ Slovdos Eokev, & képdaTos yéver avdpdv,
Slovpos AloAidys- 6 & dpa Thavkoy Téxed viov.
Z 395 "AvBpoudyxy, Gvydrnp peyadijropos ‘Heriwvos,
"Herlwv, 6s évatev tmo IAdkew SAnéoay.
® 85 yeivato Aaoboy, Buydryp *Alrao yépovros,
YAltew, 0s Aeléyeoar dilomroléuotoy dvdoaet.
W 641 oi 8 dp' &oav Sidvuor- 6 pev Eumedov qudyevey,
éumeSov fwbxev, 6 & dpa pdoriyt kéever.
In X 331 “"Extop, drdp mov épyspIllarpox)ij éevapilwv
abs ooeol), éue & oddv éwileo véopw éEvra.
vime! rolo & dvevber dooanmip uéy' duelvov
oy éml yhadupowpéyw peromobde Aeeipuny,”
Bekker (1843) placed a comma at the close of 332, and a period
after wjme 333, and has been followed by later editors. But, when

this is compared with similar passages, wjmie is seen to be construed
with what follows.
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X 418 Noowp' dvépa Tovrovpdrdabfalov 3Bptpoepydy,

W wws fAkiny aidéooerar §8 éleroy

yipas. kai 8¢ vv 7@ ye maryp Totbode TéTvkTaL

TIn\ebs, 65 mw Erikrepkal érpede mipa yevéoba

Tpwel+ pdhora & éuol wepl wavrwy dhye nkev.
A recent edition translates fjAwiyy aidéogerar by ¢ have shame before
his equals,’” saying that ¢if iy mean my age, then 420 is purely
tautological.” I believe, however, that the thought may be consid-
ered complete at the close of each of these verses, and that 419
means ‘ if haply he may reverence my age and pity it.” Then }Awiny
suggested yjpas k7., ‘my o/d age,—the age of his own father.” Then
marip suggested IIyheds, which is modified in the rest of 421. Tpwai
422 is introduced chiefly in order to form a full contrast with éuol.

Q290 GAN’ ebxev 0V ¥ émera kehawepé Kpoviwm
*Isalw, os € Tpoipy katd magav Gparat.
Q 453 Opyy & Eéxe povvos émPBAis
el\drivos, TOv Tpels plv émpprioekov "Axatol,
Tpeis & dvaolyeokov peydAny xAnida Gupdwv,
ra@v Aoy * "Axiheds & do’ émpprjoeoke kal adros.
Q 468 &s dpa Ppovioas dméfn mpos pakpov “Olvuarov
‘Bopelas * Mpiopos & €€ Immov dAto xopale.
‘Bppelos 469 is not itself the subject of améBn (which is supplied
easily from what has preceded), but is in apposition with that sub-
ject, and is added in order to form a marked contrast to ITplapos.
Q 478 xepoilv "AxtAdjos Adf3e yovvata kal kioe xeipas
Sewvas dvBpoddvovs, al of moléas kTdvov vias.
Q 614 viv 8 wov & mérpnow, év odpeow olomdlooty,
&v Surdhe, 60u pagl fedwv upevar evvas
vwpddov, al T dud "Axeldiov éppdaavro.

vupgdwrv 616 is doubtless in apposition with fedwv.

a 17 7¢ ol émexhodgavro Beol olkdvde véeabat
els *I04xkny, 008 &ba mepuypévos Tjev déOAwy
kal perd olot ¢lhoa.
In this passage, eis 'Ifdkyv is an appositive to oikévde, and kai perd
oot Ppilowat to &ba.
a 150 adrdp émel woawos kal Ednyrios € &pov &vro
pvoTiipes Tolow pév évi Ppeoiv dAAa pepnAey.
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The ordinary punctuation of this passage is a comma after pvyori-
pes and none after &ro. But pmoripes cannot be the subject of the
preceding verb, according to Homeric usage. Nitzsch conjectures
uvnaTipoty Tolow uév, and Ameis-Hentze places the comma after &ro,
supposing that the ‘logical subject of the apodosis to 150 is at once
taken up in an altered construction by rolow wév.’ The truth seems
to be that wvyorijpes is added as an appositive to the subject of &ro,
and is in close connexion with the following clause. See the exam-
ples in which the article is expressed at the beginning of the verse in
order to introduce the next clause. (P.108.) Tolow pév is con-
trasted of course with avrap Tyhépaxos 156.

a 128 Sovpoddkys évroofer évédov, &vba mep dAa
éyxe 'Obvooijos Talacippovos {oTaTo moAAd.

In this passage some might be tempted to see only the ordinary
Greek idiom of d\los (¢f. ol woAilrar kai oi dAhow £évor), if it were
not for other examples like the one immediately following, where
d\)os is followed by an appositive.

a 132 map & adros khopov Béro mokidov Ekrofev EAAwy
wmothpwy, i) Eevos . . . delmve ddijoeer.
a 159 Tovrowow pmév Tadra méle, kifapis kal doudy,
pet’, érel GANSTpLov Blotov mimowov Edovaw,
avépos, ov & mov Aevk’ doréa miferar Sufpw
kelpey' émr melpov, 7 elv dAl kdpa Kulivdew
Clearly geia 160 modifies uéke, but is introduced as an afterthought
in order to prepare the way for the rest of the verse ; while avépos is
in apposition with the d\ov which is implied in d\Adérpiov. Both
thought and grammatical construction are complete at the close of
each of these verses.
a 197 AN & mov {wds kaTepUketal ebpél wovTY
viicw & apdipity, xakemol 8¢ pw dvdpes Exovow
dypiot, of mov kelvov épvkavdwa’ déxovra.
Here wjog «tA. is added to explain the close of 197, while dypiot
forms the connexion with the rest of its verse, which explains it.
a 210 wplv ye Tov & Tpolv dvaSijpevar, &ba wep dAAou
*Apyelwv ol dpioror EBav koiAys i viuoiv.
a 217 os &) éyd ¥y Spelov pdkapds vi Tev Eupevar vios
&vépos, Ov KTedTeoTw €ols éml yijpas ETeTpev.
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Only a veritable beginner would construe udkapos directly with
dvépos, and fail to see that the latter is added simply in order to form
a close connexion with the following clause.

Ina 326 6 8 'Axadv véorov dedev
Avypéy, ov éx Tpolys émereiharo Iadhas "AGjvy,
the pause after Tpoiys separates that from the following verb and
connects it with the relative pronoun. Here, too, the adjective
Avypdv has a different effect from what it could have in the preceding
verse. ‘He was singing of the return of the Achaeans,—the sad
return from Troy which Athena imposed upon them.” With this is
to be compared
a 340 Tavrys 8 dmomave dodis
Avypfis, 7 7€ pot altv &l omifecor pidov ijp,
where clearlj the adjective Avypijs is explained by the following
clause.
a 370 708 kaAov dkovéuey éoTiv doidod
Towd8’ olos 68 éari, feols évaliyxios addiv.
Here drovéuev k7A. is in apposition with 7dd¢, while the whole verse
371 is added in explanation of gowdod, and the second half-verse of
371 is explanatory of Tototde.
a 441 B p lpev & Bakdporo, Gipny & émépvoae kopdvy
dpyvpéy, émi 8¢ kAqid érdvvooer {mavri
B 21 7pels 8¢ oi dAhow Eoav, kai 6 pév pvnaTipow Suilew,
Eidpbvopos, 8vo & altv éxov marpdia &pya.
B 65 dAovs & aibeabijre mepikriovas avbpdimovs,
ol mepwarerdovor * Bedy & Umodelgare ujyw.
B 165 éyyls éwv Toigdeaor Pdvov kal kijpa Pureder
mwévrecow * moléow O¢ kal dANowow xaxdv éoTal.
B 281 76 viv wmomijpov pév & PovAijy Te véov Te
adpadéay, érel of Ti vorjuoves obde Oikaol.
B 405 &s dpa pavicas” yjoaro Mallds "Abivy
kaprallpws - 6 & &meira per’ Iyvia Baive Geoto.
¥y 75 Tov 8 av TyAéuaxos memvupévos dvriov nuda
Bapoficas * admy yap évi ppeal Gdpoos *Abvy | Bixe.
Y 93 Keivov Avypov SAefpov éniamely, e wov Smwmas
o¢Barpoior Teoloty 7 dANov udfov dkovaas.
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Here the d¢pbarpoior is contrasted with drovoas at the other end
of the verse ; compare the other collocation for emphasis, *Apyelwy
Tpueoae quoted just below from & 273.

v 297 ai v dp’ &G HAOov, amovdyy & gAvéav Shefpov
» 3 _\ ~ 7/ \ ’ 3 4
dvdpes, dTap vijds ye worl omdbeoow afav | kipata.

v 437 xpvoov wy * 6 & &mera Pods képagw mepixevey
aokficas, ' dyahpa fei kexdpoiro iBovoa.

¥ 449 NAagev dyxt ords- wékekvs § dméxoe Tévovras
adxeviovs, AMiger 8¢ Boos pévos.

813 émel &) 16 mpbTov éyelvaro maild épatewny,
‘Eppiévny, 7 €ldos &xe xpvoéys “Adpodirys.

8 63 AN avdpdv yévos éare BoTpedéwy Bagiljwv
oKknmrobXwv, émel oV ke Kakol Towovode Tékolev:

8 131 xpvoéyy T fhaxdTyy TdAapdy § VmékukAov Sragoey
épylpeov, xpvod & éml xel\ea kexpdavTo.

8 272 Inme & feord, W énjueba wdvres dpioTo
*Apyelav Tpoeaor dovov kal kijpa pépovres.
8534 Tov & odk €ld6T SAebpov dviiyaye kai karémedvey

-l ’ ’ ~ 3 N\ 4
Samvicoas, ws 7is Te kardkTave Bovv éxi parvy.

8719 wepl 0¢ Spwal puwiptlov
wioar, doai katd Sdpar Eoav, véw 7H6¢ waloal.

€ 105 ¢nol Tou dvdpa mapevar SlvpdraTor dAwv,
Tav &vpav, of doTv mépt Ilpidpoo pdyovro.

€ 346 1) 8¢, Tde Kpdepvov Yo aTépvoto TavicTaL
dpBpotov* 098¢ T( Tor mabéew Séos ol dmoléabou.

{ 34 78y ydp o€ pvdvrar dpoTies kata Sjpov
whvrov Pavikav, 30t To yévos éoTi kal airTy.

54 épxopéve EGuBAyto perd kAewtovs Boaotdijas
&s BouMiy, {va uw kdAeov Painkes dyavol.

176 Tév 8§ dM\ov ov Twa olda
avBpdmov, o Tjvde TéAw kal yalav Exovow.

Z 181 kal 6poppoaivmy dwdoeay
NV ob pév yap Tod ye kpelooov kal dpetov,
7 80 Spodpovéovre vorjpacty oikov Exmrov
avijp 8¢ yuvi).
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In this passage, éo0Aiv is added in order to introduce the rest of
the verse, and éwmp 78 ywwy is in apposition with the subject of
Exnrov.
1 64 Tov pév drovpov édvra BN dpyvpdrofos "AméAwv
vipdrov, év peydpy plav oinv maida Mirdvra
"Apfry - v & "Alkivoos moujoar dkoiTw.
0 100 viv & ééNfuper kai déOAwv wepnldpey
whvrav, os X 6 eivos éviomy oiot Ppilolgw
oikade voaTiaas, doaov wepiytyvopued GAAwy
wo€ Te madawpootvy Te kai dApaow )0¢ wédesaiv.

Here too the thought is fairly complete at the close of each verse.

1270 Zebs & émmymjtop ikerdwv Te Eelvow Te
telvios, os Eelvowow G aiboiowrw dmydel.
k 38 & womot, ds 88e wagL Ppihos kal Timds éoTw
avlpdmois, oTedv Te OMY Kkal yaiav IKnTaL.
e \ ’ ’ 3 -~ K4
K 159 6 pv woraudvde xatijiev ék vopod vAzs
mépevos + & ydp pw Exev pévos Aelioto.
k 208 37 & iévos, dpo 7§ ye Svw kai eikoo’ ératpot
khalovres * katd & dupe Aimov yodwvras Smafev.
Kk 348 dupimodror & dpo Téws pév évi peydpolat wévovro
Téooapes, ol oi ddua kdTa dpoTelpal éagw.
’ ’ ¢ 3 3 N\ ~
A 448 mdts ¢ oi v éml palo
o - PPN "
vimos, Gs mov viv ye per avdpdv et dpfug,
S\Buos* 7 yap Tov ye matyp Pidos Serar ENfdv.

In 449, wijmos is brought over from the former verse as an intro-
duction to the contrast which follows, while in 450 the exclamation
6ABos is explained by the rest of the verse.
1 21 oxérhon, ot {dovres tmiAlere by *Aldao,
“SuoBavées, e T dAAo dmal Omiorove’ dvbpwmo.
P62 T pév T oddt moryTd mapépxerar oddE wéleiot
rpfipaves, Tal T &uBpooiny Ad marpl pépovaw.
0223 oxedofev 8¢ oi FAvlev dvmp
AeBamds, dpevyov €€ "Apyeos dvdpa karaxtds,
wévmis® arap yevejy ye Meldumodos éxyovos Tev.
¢ 11 &bo 8¢ Tdfov ixetto walivrovor 76¢ papérpy
lo86kos, moAol & &vegav orovdevtes SLoTol.
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¢ 25 émel O Aws viov quL'Ke-ro Kap‘repéev;‘ov,
¢w0' 'Hpux)\ﬁu, ;.tcya)\wv emw“ropa ep‘ywv,
09 My fewov COVT(I KGTGKT(IVEV (D GVL OLK(D,
axérhios, ovde Gedy Smuv n&aar ovd¢ Tpdmelav
Thy, v oi mapéfykev: érera 8¢ mépve kai adriv.
© 83 ds kev TyAepavys éx movrdp Gvdpdow ely
Tois, of Vv yeydaot kai ol perémolev érovrar.

Homer’s habit of closing the thought with the verse creates a
strong presumption against the received punctuation in passages like
X 249 Tov wpdrepos mpooéeire uéyas xopvbaloros “Exrwp -

“ov o &r, Myhéos vié, Ppofijoopat, ws 76 wdpos mep
Tpis mepl dorv péya Mpidpov dlov oddé mor érhyw
petvar émepyopevoy* vov adré pe Bupds dwijkev
orijpevar dvria oeto ol kev 3 kev dAolyv.”
Here a colon should stand at the close of 250, as in the edition of
Heyne (Wolf has a period). The following verse follows in a sort
of apposition with 76 wdpos mep. To place a comma after ¢oSyoopat
and connect ¢s 16 wdpos mep with dlov is to neglect the indications
of Homeric rhythm.
Similarly Bekker (1858) was right in punctuating
X 129 Bérepov ol Epudt Svvedavvéuey SrTi TdxioTa
! 13 ’ 3 U e d 4
ELSO,I.EV O OTEP(? Key OA.U[IM'OOC EUXOS 0’)65",
instead of with a period after {uvedavvéuev. Compare
v 17 AN’ dye viv s xile Néoropos immoddpuoto*
eldouev v Twa pijTwv i omifeoot kéxevfe.
In passages like
@ 197 GAX & mov {wds KkarepvkeTar edpé wlvTw
wjow év dudipiry, xalemol 8¢ wv dvlpes Exovoww
dypior of mov ketvov épvkavdwa’ dékovra,
commas should be placed at the close of the verse (197, 198), in
order to mark the relation of the succeeding verse and to make clear
that dypeoe (for instance) is not construed exactly like yaXemol.
In other passages also the punctuation may be revised to advan-
tage in accordance with these principles. For instance,
X 285 viv adr éudv Eyxos dAeva
XdAkeov* os 8 pw oG év xpoi mav kouloato
kal kev Eadpdrepos amrepos Tpdesar yévorro
gelo katapOiuévolo - AoV ydp oPior mijpa uéyloTov.



On the Homeric Caesura. 109

The usual punctuation is given above. Some editors place a full stop
instead of a colon, at the close of 286. The Homeric style seems
to demand a comma after 286 and another after 287. Verse 287
gives the result of the wish of 286. The first hemistich of 288 simply
repeats the condition which is implied two lines above, as Lange said.
The suggestion that 288 was an interpolation appears to have been
based upon oblivion of Homer’s habit of repeating such clauses.
The comparative indifference which has been shown toward punctu-
ation since Nicanor’s time, is shown in Hecabe’s lament

X 431 Tékvov, éyo Sy - T vv Belopar aive. mabovoa,

which, until Diintzer’s edition, had no colon at the caesural pause.
What the construction really is, appears from Andromache’s corre-
sponding lament

X 477 "Exrop, éys Svaryvos * i dpa yewdued aloy.

In K 252 dorpa 8¢ &) mpofBéBnre, mapolywkey 8¢ wAéwy vdE
Tév 8do powpbwv, \TpirdTy & &rv polpa Aéleumrral,

if 253 is not to be rejected with most authorities, the rhythm of the
verse strongly favors the construction of 8do as nominative, in appo-
sition with wAéwv vo¢, and of Tév popdwr as partitive genitive.

In A 653 b 8¢ oV oloba, yepue diorpedés, ofos éxelvos
8ewds Gviip * Tdxa xev kal dvaitiov airidyro,

Bekker (1858) was right in placing a stop at the close of 653; but
Nauck’s colon seems better than Bekker’s period or Doederlein’s
comma, to indicate that 8ewods dwijp is in apposition with ofos. Doe-
derlein compares
Og3 olgbo. kai adri,
olos ékelyov Guuds, Pmepdiodos kai dmyifs,
and ® 108 ol 6pdas olos kai éyw, kaAds Te péyas Te,

where the adjectives are generally recognized as in apposition with
the relative pronoun.

Scholars must not allow the traditional punctuation to play the
despot in their Homeric studies, any more than the traditional
division into books. Most details of punctuation have no support
in ancient authorities.
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HoMERIC RHYTHM USED TO FORM PARENTHESIS.

For the interpretation of the Homeric poems, the student must note
that many verses and half-verses are parenthetical, and that the con-
struction may be continued without reference to them. Easy cases
are:

E go7 ai & adris mpos ddua Awys peydlowo véovto,
("Hpn 7" 'Apyeln kai "Adalxopernis "Abyvm,)
mavgaca Bporoloryov “Apyy dvlpokracidwy.

A 22 ) o "Abyvaly dkéwv v oddé Tt e,
(okvlopévy Au marpl, xdhos 8¢ pw dyptos ppew*)
"Hpy & odk &xade arijflos xdhov, dANG mpoonida.

X 279 7pBpores, o8 dpa md T, Beols émelkeX’ "AxtANeD,
éx Aws Neldns Tov éuov udpov: 7) Tou Edys ye*
(8ANd Tis Gpriemys kal émiklomos &mheo ubwv,)
dppa o vmodeloas péveos dAkijs Te Adfwpar.

At the close of 280 a comma should stand, and not a colon, since
282 depends on &pys ye. “You asserted that my death was certain,
in order to frighten me.’
X 412 Xaoi pév pa yépovra pdyis &xov doyaléwyra
(3¢eMOely pepadra TVAdwv AapSavdwr)
mwdvras 8¢ Mrdveve kvAwdduevos katd kémpov.
Here éfeMfeiv pepadra is a repetition in different form of doxardwvra.
X 340 GAA& ob pv xahkdy Te dAis xpvodv Te dédefo
(3dpa, Td ToL ddoovor waryp kal woTVIA pfTNP,)
odpa 8¢ olkad éuov Sopevar wdAw.
X 194 600dre & Sppioee muAdwy Aaplavidwy
(dvriov difacbar, évdwirovs dmo wipyovs,)
el Tws ol kabimepfev ahdAkoiey Beléeooty.
In 194, mvAdwv is to be construed with the ‘verb of aiming,” éppsj-
gee, and not with the adverb gvriov. Compare
B 488 dpwifn & *Axdpavros: 6 § ody Umépewev épunjy.
A 334 &rracay, dmmwére mwipyos "Axawdy dAdos émeAfov
Tpdwv dppijoeie kal dpetav molépoto.
® 595 IIpheldys wpuijoar *Avyiivopos dvriféoto.
0 693 &s “Exrwp {Ovae veds kvavorpdpoto
dvrios dikas.
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X 199 s & év dvelpw od Stvarar Pevyorta didkew

X 157

(007" dp° & Tov Slvarar mopedyew oV 6 Sudkew )

&s 6 Tov ob dvvaro pdpYar mogly odd s GAvEar.

™™ pa mapadpapéryy, npedywy, 6 8 Smobe Sidkwy!

(mpdabe pev éaONos Epevye, Slwke 8¢ pw péy’ duelvo,)

kapmakipws, érel odx iepriov ovde Boelny

dpviatny.

The reference of xapmadipws 159 has troubled commentators, who
generally construe the adverb with épevye. Bekker condemns 158,
perhaps failing to notice how many analogies can be found for such
parenthetical verses. The second hemistich of 157 — ¢in flight, and
the other behind in pursuit ’— suggests 158.

Y 137

v 191

Y 307

v 346

350

v 380

d 20

10 8 Kaleooapuéve dyopyv és mdvras *Axatovs,

’ 3 __\ 3 \ ’ 3 3/ ’
(mdy, dTap ob kata Kkoopov, é Nélov katadivra,
ol & J\bov olvy BeBaprydres vies *Axadv,)
ptbov pvbelobnyy, Tod elveka Aaov dyetpav.

’ L N ’ 3 4 Y e ’
mavras & 'Tdopevevs Kpjryy elojyay’ éralpovs,

o ’ 3 ’ ’ ’ 3 ¥ » 3 /’
(oi Ppvyov ék moAépov, mwlvros 8¢ of ov Tw’ dmnlpa).

\ 8’ ¥ ~
kata O ékTave mwarpogovia,
(Alywobov SoAduyrwv, & of watépa KAvTov €kTa.)
r e \ ’ Sa/ ’ ’ A ’
7 Tot 6 Tov krelvas Oaivv Tdgov “Apyeloat.

Zevs 16 ¥ debijoee kai aOdvaro Oeol dAAot,
os Vpels map éueio Goy éml vijo kiotre
@s Té Tev ) mapd mdpmav dveluovos HO¢ meviypod,

* ¥ -~ . € 7 ’ LI T ¥y
(¢ ov Tt xAavar kai prjyea wOAN' évi oike,

007 adre palakds ovre Eelvoiow évevdew.)

3\ k3 \ ’ \ -~ \ [ 384 4
avTap éuol mwapa pev xAatvar kal pryen Kald.
A& dvaca’ IAnbe, 38wl 8é por kAéos éaOASy,
(adr¢ kal waideoor kai aidoln mwapdrore*)

N 8’ 2 M [ 34 ~ 3 3 ’

ool & ad éyw péfw Bodv fuw edpvpérwmov
> o d e\ \ ¥ 3/
adpATy, nv ov ww Umd {uydv nyayev dvip.

. 9 > :

10 § adr’ é&v wpobipoist Sduwy adrd Te Kkal imww,
(TyAépaxds 0 ypws kai Néoropos dyhads vids,)
arijoav. 6 8¢ mpouolwv (deto Kkpeiwy “Erewvels,
(87pnpos Oepdmwv Meveddov kvdalipoto,)

B & lpev dyyedéov 8 Swpara moruéve Aadv.

1 ¢f. X 200 quoted just above.
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xéoniPa & Gupimolos mpoxdy éméxeve Pépovoa
(kaAy] xpvoely vmwép & éoo AR
kaAy) Xxpuoeln vmep dpyvpéoto AéBnTos)

\ \ \ 3 /. ’
viyacar, mapa 8¢ feoryy érdvvooe Tpdmelav.

oV yap mwedlowo dvdooets

(edpéos, © &t peév Awrds mwolvs, év 8¢ kimetpoy
wupol Te Lewal Te I8 edpuduis kpt Aevkdr.)
2 N Qs IR ’ s s > ’
év & '10dky odT dp Spdpo edpées ovte TL Aetpdv.

KkADTe, Pplhat- wépr ydp por "OAvumios dAye Ewkev
(& macéwv, dooar por opmod Tpddev RO yévorro )
) \ \ ’ k) \ 3 ’ ’
7 wplv pév méow éobAov dmdAeca Guuoléovra,
(mavrolys dperiiot kekaopévoy év Aavaoiow
&6y, Tob kAéos edpd kal ‘EANdOa xal péoov "Apyos )
Vv ad wald dyamyrov dvmpedfavro Gieddar
éxMéa éx peydpwy, odd Spunbévros drovaa.
Totot 8 "Abyvain Aéye kijdea woAN' *Odvoijos
4 ’ LA 3 ’ ’

(pvoapévn © uéhe ydp of éov év ddpact viudns )
“Zeb mwdrep, 78 dMAoL pdkapes feol aity édyres.”
elero 8¢ pdBdov, T T dvdpdv Sppata Gélyer,

T Y54 \ e 3 e ’ 3 ’
(v é0éer, Tos & adre kal Vmvdovras éyelpel )
T perd Xepolv éxwy mérTero kpatds dpyeidovTys.

Hé 7{ pot kal kijros émooely uéya Saimwy
(& dMds, old Te TOAAL Tpéder kAvtos ApdirpiTy)
olda ydp, &s por 6dwdvoTar kKAvTds évvoaiyatos.

os & dre Tis xpuodv wepixeveTar dpydpw dvip
(t8pis, ov "Heparoros 8édaev kal [ladlds "Abjvy
Téxwmy wavrolny, xaplevra 8¢ pya Telele,)

&s dpa TG KkaTéxeve Xdpw kedaly Te kai wuols.

s ’ 0/ ’ hy 3\ \
7 Twd wov whayxfévra koplooato s dmd vnos
(4v8pév TAeBamdv, émel oV Twes éyyilev eloiy-)

*
. . . Bérepov, € Kkalri) wep émoxouévy wooLy €Vpev
(dMNoBev* 7 yap T0Uode ¥ dripdler katd Snmov
dainkas, Tol uw pvdvrar molées Te kal éoblov).
o 2 7 > \ ’ LI 1 /S ~ ’
s épéovow, éuol 8¢ K Gveldea Tatra yévorro.

8laerd T Méhos kal Tol kA\vTov dAgos lkovro
(ipdv *Abnvalns, IV dp’ &lero dios *Odvooels).
adriK’ &rer’ fparo Ads kovpy peydAoto*
~nr k) 7 \ ’ 3 ’
KADO( pev, alydyoro Aws Tékos, drpvrdvy:
viv &} wép pev drovoov, émel mdpos ov wor drovoas
(paropévov, G7e w’ Eppate kAvTds évvoaiyatos).
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0372 ot & érel odv odaipav ka\yy perd xepolv élovro,
(mopdupény, Tiv odpw IoAvBos moinae Saidppwr,)
v Erepos pimTacke worl védea okibevra.

0 492 AN’ dye &) perdfPnb. kal iwrmov kdopov deioov
(Bovparéov, Tov "Emeds émomoev adv "Abivy,)
Sy mor és dkpémohw Solov yyaye Bios "OSvooeds.

Perhaps the most noticeable of all brief Homeric parentheses is
in Helen’s lament,

Q 762 ““Exrop, éup Gvug daépwv wold piltare wdvrwy,
(B pév pou wdows éoriv "ANééavdpos Oeoerdifs,
os p dyaye Tpolpd * s wplv peXhov Aéobar,)
765 90n yap viv poL 768 éelkoaTov éTos éoTiv,
& ob ketfev Py kal éujs dmedjAvla mdrpys.”

The failure to notice that 763 f. were parenthetical, led an editor
to say that ¢ Helen’s speech is all disjointed with passionate anguish’!
Even Bekker and Nauck put a full stop at the close of 764, and thus
separate 765 from woAd ¢iArare 762, to which it refers. Helen’s
thought is simply that Hector is the dearest to her of all Priam’s
sons, since during these twenty trying years he has never reproached
her. But the mention of 8aépwv ¢ husband’s brothers,’ involuntarily
causes the parenthetical exclamation, ¢ Alas and indeed, Paris #s my
husband! I wish he were not!’ 763 f. were even condemned by
Diintzer as containing an ‘absurd asseveration that Paris was her
husband, which no one in Troy doubted.’

PAuse IN SENSE AT THE CAESURA.

That Homer is more inclined than the later Greek and the Roman
poets to make a pause, though it be but slight, at the close of the
verse, may be considered as illustrated by the foregoing examples.
This pause at the close of the verse has been used properly to explain
the syllaba anceps which is allowed there. Of the first forty lines of
the Iliad, twenty end with an apparent trochee, and occasionally this
is accompanied by a hiatus, as Sworijrgy éploavre || "Arpeldys e dvaé
avdpdv A 6 f. The poet himself thus marks the pause as clearly as
could be desired. From such a distinct metrical pause in itself we
should have a right to infer an or4gina/ pause in the thought at that
point. But Homer allows at the main caesura the same metrical
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freedom as at the break between two verses, viz. the syllada anceps
and hiatus.! Examples are not needed to show that hiatus is freely
permitted in the third foot. Indeed, the poet seems to prefer
hiatus to elision at that point, since elision would tend to bind the
two parts more closely together. Compare

A 565 GAX" dkéovoa kdfnoo,péup & émmelfleo puibo.

That a short syllable might take the place of a long syllable, before
a caesural pause, was not observed by scholars at first, since they
were accustomed to explain the quantity of not a few syllables as
¢lengthened under the 7cxs.” But in verses like

a 40 éx yap ‘Opéoraoptiows éoaerar "Atpetdao

no one need hesitate to explain the use of the final syllable of
'Opéorao in exactly the same way as the final syllable of *Arpetdao.
If at the close of the verse the slight following pause is sufficient to
fill up the lacking quantity, and if scholars are right in saying that
in this place a short syllable plus a short musical rest may be used
for a long syllable, then analogy allows the assertion that at the prin-
cipal caesura as well, a short syllable plus a short musical rest may
be used for a long syllable. Such a musical rest in the midst of a
sentence, and especially between words which are bound in close
grammatical union, involves distinct emphasis upon the preceding
word. This emphasis is generally fully justified by the connexion.
In the verse quoted above as an illustration, a 40, Orestes is made
prominent since apparently Aegisthus had no thought of danger from
him, with Agamemnon slain and Menelaus out of the way. ‘Nay,’
said Hermes, ¢ Orestes will take vengeance for his father.’

The influence of the caesural pause in the verse and, hence, the
importance of observing it closely in the interpretation of the poems,
seem to have been too much overlooked. Editors and translators
have made too little use of this aid, just as they have often neglected
to observe the position of words in the verse and the separation of
words by the close of the verse. The contrast at the beginning
of the Twenty-second Book of the Iliad is lost or mistaken (appar-

1 Similarly Shakspere allows himself after the caesura the same metrical free-
dom as in the first foot of the verse; while before the caesura the ¢double’ or
¢ feminine’ ending is allowed just as at the close of the verse.
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ently) not only by such amateurs as Chapman and Lord Derby, but
also by such scholars as Professor Newman and Mr. Myers.
X 1 &5 ol uev katd doTv,pmepuldres fiTe vefBpol,
3pd’ dmeyixovropmiov 7 dréovrd Te Bifav
kexkAyLévor kadjjow éndiéeaw + adrap “Axatol
Telxeos dogov igavpodke dpotgt kAvavres.
5 “Exropu & airod peivaipdlow) potpa mwédnoey
"IMoo mwpomwdpoife \muAdwy T€ Skardwy.
atrap IIpAelwvapmpooyida PotfBos "AméAAwy.
Old editions generally, I think, have no punctuation within the first
verse ; Heyne and Wolf placed a comma after wepuldres, Bekker
placed the comma after dorv. The ordinary school-boy is divided
in opinion, whether o uév is contrasted with adrap "Axaol 3 (to this
most boys incline) or with adrap IInkefwva 7. But the poet has done
his best to show that the Trojans within the city are contrasted with
the one Trojan who remains before the gates. The pause in the first
verse creates a strong presumption that the preceding xara dorv is
contrasted with something. But xara dorv cannot be contrasted with
Telxeos dooov. Nothing remains for the contrast but adrod peivar 5,
in the same position of the verse, before the caesural pause. And
avrod is emphatic also in itself, being prevailingly in Homer a true
intensive, —not simply ¢ there,” but ‘right there,’ — while it is ren-
dered doubly emphatic here by the fact that the whole of the follow-
ing verse is added in apposition with it, — ¢ right there, before Ilios
and the Scaean Gate.” Such a contrast as the poet has made in this
passage deserves to be clearly marked. Similar contrasts, which are
often overlooked, may be found on almost every page of the Homeric
poems. For instance,
a 6 GAX 098 ds érdpovspépploato iéuevds mep
atr@y yip oeréppoiwpdracbaliyow Shovro,
vijmiot, ol kara Pods “Yweplovos "Hellowo
jobov: adrap 6 Tolow\dpeldeTo véoTimoy Tpap.
10 Téy dudlev ye, BepOiyarep Ails, elmé kal Huiv.
Just as truly as erdpovs is made emphatic by the following pause,
so truly does roiow g receive like prominence for the sake of the
same contrast, and he would be bold who should deny this of ode-
téppow. In line 10, the rhythm indicates that fyarep Auds is not
immediately connected with fed.
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In general, Homer seems to use the pause in the verse just as
distinctly to mark a break or separation as the pause at the close
of the verse.

The parenthetical nature of the second hemistich is obvious in
passages like

X 25 Tov & 6 yépwv Ilpiapos mpdros idev dPpfatuoiow
mappalvord Got Gorép pémeaoipevoy wedioto,
s pd 7' dwdpys elow, k., where the relative &s 27 refers
not to wedioto, nor to the subject of érecaiuevor, but to dorépa.

Another illustration of the emphasis afforded by the caesural pause,
even where no mark of punctuation could stand, is found in
X 261 “"Ekrop, p1j pot, dhaore, auvguooivas Gydpeve.
ds ok &oTi Aéovaipkal dvdpdow Spkia moTd,
oDd¢ Avkot Te kal dpvespbudppova Guudy Exovow,
A kakd povéovor p Bapepes dANjAolaw,
265 s ok &oT éue kal oépphfpevar.”
Here the comparison between Adkot 7€ xal dpves and éue¢ kal o€ is
marked chiefly by the position of the two clauses before the verse-
pause.
Cf. a 45 “ & wdrep fpérepe \Kpovidy, vmare xpedvrov,
kal Alqy kelvds yeowkért ketrar SAéGpe,
ds dméoiro kal dAMos,\dTis Totadrd ye pélot:
dANd pot dud’ "Oduaijepdatdpon Saletar frop.”
Here keivds ye, kai d\os, and Odvofje stand immediately before the
trochaic caesura of the third foot, and thus are brought into imme-
diate connexion and contrast with each other, while in 45, Kpovify
is marked as in apposition with wdrep.
In a 222 od uév Tor yeverly yepBeol vévvuvoy dmicow
Oijcav, éwel oé ye Totovpdyelvato Iyveddmrea,
the school-boy is saved from error, perhaps, if he remembers the
important principle that a translation which preserves the order of

11 can only refer here to the works of two scholars who maintain the origin
of the Homeric verse from a combination of two tetrameters: Professor F. D.
Allen, Ueber den Ursprung des homerischen Versmasses, in Kuhn’s Zeitschrift
xxiv; and Usener, Altgriechischer Versbau. My observations have not been con-
sciously affected by these views, although these seem very probable.
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the words, but neglects to keep the exact construction, is often more
literal than one which preserves the grammatical construction of the
original but neglects the order of words. But after all, it is the
caesura which gives the first hint that rofoy is all emphatic, and that
éyelvaro Tlyveddmea is simply part of the poetic form of statement
(“ Penelope’s son”’).

The first part of the verse in Homer in general bears the burden
of thought. The last part of the verse is often simply illustrative and
explanatory. Thus

H 11 “Exrep 8 "Hiovija BN \éyxel d€vdevr:
adxév’ vmd oreddvns péuxdAxov, Adoe 8¢ yula.
T\aikos 8 ‘Immohéxovopmdis, Avkiwy dyds dvdpdv,
*Ilvoov BhNe Soupl \kaTd KpaTepiy Soudvmy
Actadny p\Irmoy émodpévoy dkedov,
dpov a6 & & Immwv Yapddis mwéoe, Advro 8¢ yuia.

In most such cases, although not always, the line between the
necessary and the ornamental and picturesque part of the verse is
drawn at the caesura in the third foot.

a IT &0’ d\hov pév wdvres, \6o0t Piyov aimv SAebpov,
olkol érav A TONeudy Te wedevybres Hd¢ Odaooav-
T0v 8§ olovvdaTov kexpnpévov ¢ yuvaikds
vipdn wérw’ ZpukepKalvjo Sia Gedov
15 & omeaol yhadupoiot, A Alatopéyy méow elvac.
AN’ dre 51 éros fAepmepimAouvay énavrdv,
7¢ ol émekAdoavro Oeol olkdvde véeobar kTA.

The last part of each of these verses is not otiose. It is not pad-
ding, nor a mere tag. To omitit would be to reduce poetry to prose.
Beginners often can see the difference between the Homeric and the
prosaic form of statement most easily by the simple device of omit-
ting the last half-verse.

Otbher illustrations are not far to seek.

A8 7is T dp oduwe Oedy Epid Evvénke pdyeabar;
Anrobs kal Aws vids © 6 yip Bacihijt xoAwlels
10 voigov &vd. oTpatdv dpaekakyy, SAékovto 8¢ Aaol,
ovveka Tov Xpvoyy dripacer donripa
*ArpelBys. S yop MA0epBods éml vijas *Axady
Avadpevos e Biyarpapdépwy T dmepelor dmwowa,
oréppa T Ixwv v XepalvpéknBolov "AméAlwvos
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15 xpvoéy dva orxijmtpw, kal éNlogero wdvras ’Axatovs,
*AtpetSa 8¢ pdlioTa S, koomirope Aady -
“’Arpetar e kal dANouéukjudes *Axatol,
Uplv pév Beol Sofevp ONvumia Sduar’ Exovres
éxmépoar Ilpidpoo woAw, év & olkad ixéabar-
20 waiba § épol Nioarrenpdny Td T dmowa Séxeafar

dfépevor Aws vidvpéxijBolov "AméAwva.”
In two of these verses the pause as marked does not coincide with
the usual punctuation, but perhaps that is so much the worse for the
usual punctuation! Certainly in 10, the position of xaxsyjv, following
its noun and separated from it, can be explained only on the ground
that the adjective is added as an appositive to vovoor and is introduc-
tory to the following clause, — exactly in accordance with the use of
adjectives at the beginning of a verse, which has been shown above
(p. 98). Thus also ¢{Ayv 20 is. much more pathetic in its present
place than if it followed waida immediately. ¢Release to me my
daughter, my dear daughter !’ If any one were still tempted to think
¢iAgv a mere possessive pronoun, he would be sorely perplexed to
account for its position here. In 16, 8w is commonly construed
with *A7petda, but in some early editions it was connected with koousj-
Tope, as is reasonable enough ; ¢/ & Suwrhot orparyAdrat, | *Aydpepvoy,
& Mevélae Soph. Phil. 793 f., Tév *Atpéws | irAdv orparyydy ib. 1023,
Sioaol arparyyol 6. 264. The order of words as well as the rhythm
throws the numeral with what follows. The pause in 21 shows ’AxdA-
Aova to be in apposition with Aws vidv, and that in 18 would indicate
that ’OAdumia 8duar’ Eovres is in apposition with feol. Similarly the
pause in 17 would separate d\doc from the rest of the verse, which
follows as an appositive : ‘ Ye sons of Atreus and ye others, — well-
greaved Achaeans!’ With this last passage may be compared pas-
sages like % & ‘Afyvaiys éfolxerar, &vba wep dar | Tpwal évrAdxapot
Seuny Oedv iXdokovrar Z 379 f., where the appositive follows at the
beginning of a new verse, and a 128, 132, quoted on p. 104.

A 223 TInkeldns & éfadrispdrapmijpots éméecoty
*Artpel8ny mpooéeme, \kal oU 7w Aijye xOloto*
225 * oivofapés, kuvds Supar Exwv, kpadipy & édeoto,

olite mor & mohepovdua Aag GwpnxBijvar

ofite Aéxov8’ lévavpolv dplomijecaw “Axady

Térhnkas Ouvpd - ATO 8¢ ToL Kip eldeTar elvar.

1 moAv AduWV doTipkaTd OTpaTov edpdv "Axady
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230 8ap &mompetodar, \is Tis oéfev dvriov elmy
SnpoPspos Bacihels, \émel obridavoiow dvdoges -
N yap dv, ATpeldy, viv Jorara Aofjoao.
AN €k Tov épéwpxal émi péyav Spkov Spodpar.”

In nine of the above eleven verses, the part after the caesura in the
third foot is not needed for sense or-grammatical construction. In
the other two verses, the caesura in the third foot is distinctly
marked ; even in 225, the emphasis falls on xwés dupara as con-
trasted with xpadipy éxdeoto.

T 293 kal Tovs pév karédnkevpémi xfovos domalpovras,
Bupod Sevopévous-pdmo yap pévos eileTo YaAkds
295 olvov 8" i kpnriipos \dPvooduevor Serdeday
Exxeov, 148" elixovropfeols aleryevérpau.
@Be 8¢ ms elweakev \ Axady e Tpdwr Te.

A 248 Tov 8 ds odv dvénoe\Kbwv dpideikeros avdpdv
wpeaBuyenys “Avryvopidys, kpatepdy pd & wévbos
250 dbakpovs ikdhwepkaotymjTowo TeadyTos.
ot 8 ebpaf ovv SovpipAafov "Ayauéuvova Sioy,
vife 8 pv kard xeipappéony, dykdros Eveplev,
dvrikpls 8¢ Suboxe\ Ppactvod Sovpds dkwk).
plynoév 7 dp Emarapdval avdpdyv Ayauéuvoy:
255 GAN 038 ds aményeppudyys §0¢ wTOAéMOtO,
G\’ émdpovoe Kéaw \éxwr dveporpedes éyxos.
1 Tov ¢ “I$idpavra \kaoiyvyrov Kal dmaTpoy
é\ke woBos pepads,\kal diTel wdvras dploTovs -
Tov 8 kovt &V Spovain domidos Sppodoéoans
260 oimoe fvoTd \ xadkijpei, Aboe 8¢ yula.

In 252, péoyy is clearly added in close connexion with dyx@vos
&vepfev.  Cf. kaxijy, 8Aéxovro 8¢ Aaol A 10 (see p. 118). In 260, the
case is not so clear ; but since the sense is complete after &vorg, the
verse reasonably may be held to have two caesuras, — the penthemi-
meral as well as the bucolic. In twelve of the thirteen verses, the
burden of thought is in the first half-vetse.

X 499 “‘Baxpubes 8¢ T dveipmdis és pnrépa xiony,
"Agrvdvaf, ds mplv pévpéod éml yodvaot warpds
pvekov olov é8eakepkal oldv wiova Snpudy-
adrip 68" Ymvos élowpmadourd Te vymayedo,
€i8eai’ &v Néxrporawv, \ &y dykaliBeoor Tibims,
v & pahaky, pfadéoy éuminoduevos kijp.
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505 viv & dv moAAd wdBno, Apihov dmd matpds dpoaprd,
*Acrvdval, 6v Tpbes émikApow kaléovow -
olos ydp opiv &uao milas kai Telyea poxpd.
viv 8¢ od¢ pév mapd vnuel,kopwriol, véod Tokjwy,
atdhar ebhal ESovrar, \émel ke kives kopécwvral,

510 yuuvéy * drdp Toi elpaT évi ueydpowst xéoyras,
Aemrd Te kal Xaplevra,TeTvyuéva Xepol Yuvaikdy.
4AN’ 7 Tou Tdde mdvTa kaTapAéfw wupl KknAée,
od8év ool y dbehos, \émel odk éykeloear abrois,
A& mpos Tpdwv kal Tpwiddwv kAéos elvar.”

515 &s éaro khalove’,\émi 8¢ arevdyorro yuvalikes.

In twelve of these seventeen verses, the second hemistich is not
strictly necessary ; but it is far from being. mere padding or a collec-
tion of tags. Indeed no one of these half-verses is used as a formula.
The life and poetry of the picture would be gone if they were omitted.
How prosaic is: 8axpvéeis 8¢ 7' dveior "Aorudval, 6s mplv pév pveldv
olov &eoke, adrap 66" Twvos éoi, evdeak’ év AékTpoiow, ebvy] éni podaxy,
viv 8 dv wodha wdbpoe ! In this we lose the pictures of the return of
the boy to his widowed mother, of the child on his father’s knees,
of the childish plays, and of the nurse’s care. So in the first verses
of the Twenty-second Book, quoted on p. 115, the parenthetical sec-
ond hemistich contains the comparison with fawns, the scene of the
Trojans slaking their thirst and that of the Achaeans bracing their
shields against their shoulders as they approached the walls.

8 401 ““‘Tpos dp’ & dAOs eloupyépwr Ghios viuepTs
mvorfy Ymo Zedipowo ppedalvy Ppiki xalvdlels,
& 8 E\0dv kowdraw\Umo oméoat yladupoiow*
&pdl 8¢ puv dakar \vémodes kalijs aloovdvys
dBpéar eiSovav, \molifjs alos éfavadioa,
mkpdy dwomvelovoarp dhos molvSBevféos S8ury.
évba ¢’ iydv dyayoloca,du 7ol dawopérmp
ebvhow éelns.”

K 526 &s ipbpny, ¢ 8 EmerapIloveddor dvaktt

eUxero xeip opéywvpels olpavov dorepdevra. *
“ kA0 IToaelBaov 5 yaurjoxe xvavoyalira,
el éredv ye abs elps, amaTip & éuos eyeawr elvar,
80s py "Odvoaija wroduropbiov olkald ixéobar” krA.

®29 “ds Tére pév mpdwav Mpappés féov karadivra
fpeda Sawbpevopkpéa T domera kal wébv %dY-
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Mpos 8 Héhos karédupkal éml xvédas HADev,
ol pév xowfioavro\mapd Tpupmjoia vnds,
1 8 &ué xepos éhofoappilov dmovéodw éralpwv
eloé Te kal mpooéhextopkal éfepéevey dmavra.”
In V83 ““uy éud odv dmdvevle Tihijpevar 60Té’, "AxXtANED, 5
AN Gpod, ws Tpddopéy meppdy Tperépoiat Sdpotow,”
the thought clearly is, ‘Place our bones together, just as we were
brought up [together], in your home.” s Tpdpouér mep is to be
construed more closely with what precedes than with what follows,
and the ordinary punctuation is misleading.
In W 241 & péooy yap ero mupy, Tol & dANor dvevfevp
éoxaru] kalovt p\émpié, irmoL Te kal dvdpes,
the pause in the third foot of 242 is made probable also by the
similar verse
® 16 wAfjTo Hlos keAddwv pémyié Irmwv Te kal dvipdv.
Early editions have no punctuation in either of these verses. The
comma in ¥ 242 seems to be the work of Wolf. Of recent editors,
Diintzer (whose punctuation is often thoughtful) alone places the
comma before émuié.
In  p 206 adrap éyw S vyos idv drpuvor éraipovs
pehixiols éméeootpmapactadov dvdpa EkaoTov.
dvdpa &aotov is probably not to be construed in apposition with éral-
pous, but directly with mapacradéy, which is equivalent to wapacrds.

THE SECOND HALF-VERSE PARALLEL TO THE FIRST.

The second half-verse often repeats the thought of the first half-
verse in more definite, picturesque form. Thus in
X 5 "Exropa & adrod pelvar dhowy poipa wédnoev
"I\{oo mpomdpotfe amurdwv Te Skardwv,
the statement ¢before Ilios’ is comparatively colorless, while the
addition, ‘and the Scaean Gate,’ brings to the hearer’s mind the
company of elders with Priam on the Tower, and the throng of
women who are watching what is done on the field below.

In X 52 e § 40y tebvaoipkal €lv "Aidao Sdpoow,
the second half-verse added nothing to the hearer’s information ; if
these youths were dead, of course they were in the home of Hades ;
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but refvdor seems neutral and dull, while elv ’A{8ao ddpotow brings a
scene before the mind at once. Such parallelism is frequent in
Homer. Compare

Z 6 Tpowv piiée pdrayyapPpdws & érdpoiow Enkev.

Z 46 {wypel, "ATpéos viépov & dfw défar dmowa.

Z 82 ¢evyovras meoéew,pOnlowat 8¢ xdpupa yevéobar.

Z 106 ol & é\elixOyoavpkal évavrio éorav *Axaudv.

Z 107 ’Apyeloe 8 tmexdpnoavMijlav 8¢ Povoro.

Z 112 évépes Eore, pido, ppvijoacte 8¢ Golpidos dkijs.
Z 115 Saipoow dpijgacbu, pvmooyéabar & éxardpSas.
Z 174 évijpap Eelnooepkal éyvéa Lovs ipevaer.

Z 202 6v Oupdv katédov, \mdTov dvbpomwv dheelvor.

Z 206 ‘Trméloxos 8 ¥’ &rikre, pxal ék Tob Pyui yevéoOau
Z 208 aity dpioTeve pkal Umweipoxov éupevar dAAwy.

Z 236 xpioea xahkelwv,péxaropBol’ évveaSolwv.

Z 265 wj & amoyvidoys, puéveos & dhkijs Te AdOwpar.
Z 387 relpesfar Tpdas, \puéya 8¢ kpdros elvar "Axadv.
Z 434 4pBatds éome méhispkal émidpopov Emhero Teixos.
X 72 dpypkrapéve, ASeBarypéve 6Eé xalkd,
X 231 AN dye &) oréwperpkal dAefdpesta pévovre.
X 475 4 & émel odv dumwvvropkal és ppéva Guuds dyépb.
Q 261 yYeboral T SpxnoTal T€, AXOpOLTYTYTY dpioTOL.
Q 487 TyAikov ds wep éydv, \6Mo® éml yrjpaos oVdG.
Q639 A\’ alel oTevdxwakal k1jdea pvpla TéTow.

Q 713 kol vi ke &) wpbmav fuappés Hélov karadivra.
Q 766 & ov ketfev EéBnvakai éuijs dmeAjAvbo mdrpys.

The number of verses in which the second hemistich is parallel
to the first, would appear considerably greater if those be added in
which the parallelism is not so exact, as in

Z 142 €i 8¢ 1is éoor Bpordv, a0l dpotpys kapmov Edovouw.
Z 354 AN dye viv eloedbepkal €leo TGS éml dippo.
Z 431 AN dye viv é\éarpepkal adrod pipy’ éml mwipyw.
In M 13 adrdp émel kara pév Tpdov Odvov Gooor dpioror,
moAhoi § ‘Apyelwvpoi pév dduev of 8¢ Almovro,
mépfero &¢ Tpidpoio méMis dekdre éviavrd,
the usual punctuation of 14 is misleading, since the second half-verse
is wholly parenthetical, thrown in as a side remark: ¢ But when all
the bravest of the Trojans were slain, and many of the Argives (some
of these Argives were slain, it is true, but some were left),” etc.
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Another marked example of the parenthetical use of the second
half-verse is
3192 d\\ov & oV Tev oldo, —Ted dv KAvra Telxea Svw;
€l Alavrds ye odros Teapwriddao.
The ordinary comment that ¢ reb is used for the relative rob or drev’
explains nothing, and all conjectural emendations are uncertain ; but
the passage is not only intelligible but natural when the second half-
verse is understood as an independent, impatient question.

In the passages which immediately precede, the second half-verse
is parenthetical (and so marked by the caesura), exactly as whole
verses are often parenthetical. (See p. 110.)

The caesural pause in the third foot often gives the clue to the
true construction of words which at first sight appear equally well
connected with what precedes or what follows; it frequently sepa-
rates words which are not in the same construction and yet have a
similar form. For instance, in

A 29 Ty & éyo od Mow* mplv pw kol yijpas Emeowy
Huerépw vl oikpady "Apyei, TyASOL wdTpys,
é&"Apyei is in apposition with &l olke and is followed by a second
appositive, TpAéfe wdrpys. We should not construe ¢in our house at
Argos.” Compare for the double apposition
X 156 46 wpiv, ér elpivys, ampiv éNDelv vias Axaidv,
X 179 dv8pa, Ovprov &vra, \mdAar mempwpévoy aloy,
Q 199 keio” v, éml vijas, \éow aTpaTov edpUv Axaiby,
Q 614 viv 8¢ wov & mérpyow,zév olpeow olomdlolow,
év Simrdlg, 60u paoi Oedwv Eupevar edvds.
Above, in X 156, 179, @ 199, the punctuation is here changed to
accord with the observation made just before.

The poet often gives a hint to the true construction by using the
caesura as a separating bar.

An easy case of separation by the pause in the verse is

a 307 &€, ) Tou pév Tadrapida Ppovéwy dyopedets,

where the caesura separates radra from ¢ila, and thus connects it
properly with dyopedeis. . Compare the following :

X 283 ob puév pot pedyortippeTadpéve év 8dpv mifas,
AN s pepadripdio. aribecpw avaoy.
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Clearly the two participles ¢edyovrt and pepadre contain the sum of
the matter: ‘I will not flee, but will press straight forward.” This
emphatic contrast (which is neglected by one of the best modern
translators of the Iliad) is marked by the verse-pause ; but in addi-
tion, in 283, the pause separates ¢edyovrt from peradpévy at the first
glance, and connects it with pof.

X 395 % pa xai “Exropa Siovdewkéa pijdero Epya.

X 291 hAe & dmemAdyxOnpodkeos 8bpv. xwoaro & "Exrwp

STTL pd oi Bélos Wk pérdaiov Ekduye xepds.

Here the predicate construction of érdeiov is indicated by the
caesura.

X 256 ob yap éyd o éxmaylovpdewd, af kev éuol Zevs
ddy rappovigy, aoiy 8¢ Yuxyy dPélwpat.

Here émaylov is better taken in apposition with oé (‘thee, the
mighty warrior,’ ¢/. also of Achilles,

® 589 &8 ékmaylos éov kal Bapraléos molemoTis,
and A 146 7¢ ov, IIp\etdy, wdvrov éxmayAérar dvlpdv),
than as adverbial or cognate accusative with dewid.

® 133 Bpovrijsas & dpa dewovaddik dpyfTa kepavvov.

The Homeric scholar feels at once that 8ewdv is cognate accusative
with Bpovrjoas, and that the mere order of words is sufficient to sep-
arate it from dpyijra kepavvév, but the beginner, who expects essen-
tially the same arrangement of words in Homer as in Vergil, is helped
by noticing the intimation offered by the verse-pause. Similar is

Z 182 Sewdv Gmomveiovaapmupos pévos aiffopévoro.

Here dewov is not in direct agreement with wupds pévos, but the
second half-verse is in apposition with 8ewdv, as cognate accusative
with dmromvelovaa.

Q 670 oxrjow yip woAepovpTéoTOV Xpbvov GoTov dvwyas.

B 266 pynorijpes 8¢ pdlioTapkakds Umepyvopéovres.

B 268 B & lévar wpos ddpapdilov Terinuévos FTop.

v 88 kelvov & al kal SAefpovpdmevbéa biixe Kpoviwy.
In many passages besides those which have been cited, the true

poetic order of thought is brought out by the rhythm of the verse, as
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v 83 marpds éuod kAéos edpv perépyopal, v wod dxovow
8iov "Odvoaijos ATaladiPpovos ov moré Pacw
oW gol papvduevoy Tpowy wéhw éfadamdéo,
where ralacippoves 84, ‘ the stout-hearted warrior,’ is in apposition
with ’Odveaijes. So also
v 109 &ba pév Alas keitawpdpijos, &vbo § *Axideds,
where the passage becomes prosaic if it is understood as if the order
were dapyjos Alas.
v 165 adrap éyo oW vyuoivpdodéow, al pot €movro,
pevyov, érel yiyvwokov, 6 8 kakd pidero Salpwv.
In 165, the comma is needed before doAAéow, much rather than
after it. The adjective is here essentially equivalent to the prose
waow. With this should be compared the similar use of adjectives
at the beginning of the verse. (See p. 98.)
In  « 395 dvlpes & &y éyévovropvedrepor 7 wdpos Hoav
(of the comrades of Odysseus whom Circe had turned into swine),
the emphasis is confused by the usual comma after vedrepor. All the
emphasis is laid by the poet upon the first half-verse, ¢ they became
men again.’
In Q650 ékros pev 8y Aébo, yépov Ppide, wj Tis Axaudy
&0dd émé\bnaw p BovAnddpos, ol Té pou aiel
BovAas BovAelovor mapiuevor, 7 Oéuus éorw,
BovAypdpos is equivalent to BovAypdpwy, — ‘lest some Achaean
should come hither, one of the counsellors,” ctc.
In M 330 70 & ifs BiraAvkiov péya évos dyovre,
the pause again gives the first hint of warning against construing
Avkiwy with i6s. Compare also
B 321 &s olv Sewd mé\wpapledv elofAd ékarduBas.
8 402 wvo] Smd Zedpipotopperalvy dpixt xadvpleis.
I 180 mapBévos Tov &rikrepxops kaly IoAvpiAn.
Here the construction of xopg kaAs is made definite and amplified by
the following

Hpdoatr’, dpfarpolow Bov pera pedmopémary
év xop§ "Aprémdos.
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In Z 278 dypiov alxpunrivakpatepov pijoTwpa $ofoto,
the usual punctuation, a comma after alyuyryv, is surely better than
Ameis-Hentze’s former punctuation, commas after dypiov and kpa-
TEpOV.

CONCLUSIONS.

We find, then, that in the Homeric poems much which at first
sight seems tautological and is often explained as such, is really in
apposition with what has preceded, and is marked as an appositive
by the verse. These appositive additions do much to make a pic-
turesque scene and to mark emotion. We find, also, that the true
construction is often indicated by the pause at the close of the verse,
and by that in the third foot. The caesura is in many cases the
most immediate clue that the verse affords to the construction. The
beginner repeatedly is saved the comparison of different passages by
noting the rhythm of the verse. We find, moreover, that the right
contrast is marked clearly again and again by the caesura. Trans-
lators and commentators in general have paid too little attention to
this matter, and have thus lost many delicate Homeric touches of
emphasis and contrast. We have seen that the traditional punctua-
tion may be changed in some places to the advantage of the text.

The examples which have been given in this paper of the relation
of the rhythm to the thought, have been taken almost at random from
a great mass of illustrative material. They may easily be multiplied.
This paper does not claim, however, that the sense is complete at
the close of every verse in Homer, nor that the caesura in every
verse is significant. But in addition to a large number of verses
where the pause in the third foot corresponds to a musical ¢hold’
rather than to a musical rest,’ — falling between two words which
are closely connected grammatically, but the first of which is dis-
tinctly emphatic, —in the Twenty-second Book of the Iliad, I find
that the second half-verse is not needed for the grammatical con-
struction, but is simply picturesque, in about 145 verses of 515. And
this is in a book which is noticeably free from ‘tags’; a book in
which no Greek hero but Achilles is even named, and in which
appear no kdpy xoudwvres "Axaol, évkmjudes "Axatol, "Axatdy xalkoxt-
Téveoy, or irmédapor Tpdes. In the First Book of the Iliad I count
about 175 such verses out of 611. Thus in these two books, about
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29 per cent. of the verses have a clearly marked appositive element
in the second hemistich. In the first 700 lines of Vergil’s Aeneid,
I find that not more than about 14 per cent. are of this character.
Vergil, then, seems to have less than one-half as many of these pic-
turesque additions, in which rests so much that is characteristic of
Homer’s poetry. This appears to prove the thesis which was main-
tained on an earlier page, that the caesuras of Vergil, and thus the
scanning of Vergil, are far less important for the thought than the
caesuras and scanning of Homer.

In the portion of Hesiod which I have examined with a view to
these picturesque additions, I found that about 20 per cent. of the
verses have such picturesque hemistichs as have been described
above. In Apollonius of Rhodes, the proportion falls to about 10
per cent.,,— varying in the passages examined, from ¢ to 12 per
cent., — or fewer even than Vergil has. Apollonius, also, carries the
construction of one verse over to the following, with all the freedom
which Vergil used after him.

In the first hundred lines of the Dionysiaca of Nonnus, I find only
half a dozen of the second hemistichs which are not needed for
grammatical construction, and these are not clearly marked. Nonnus,
as all know, followed Homer in many respects with much original
genius, and returned to the early preference for the feminine caesura
and for an abundance of dactyls, but he did not follow Homer at all
in making each line a sort of unit and giving much weight to the
verse-pause.

In Quintus Smyrnaeus is found about as large a proportion as in
Vergil of these picturesque half-verses. But in the Hero and Leander
of Musaeus, such hemistichs are rare, and indeed, as a rule, there
the second half-verse contains the more emphatic words and the
burden of thought.

The opening verses of the later Greek epics will form a clear con-
trast with the early verses of the Iliad and Odyssey, as discussed on
pages 95, 98, 115, 117, and are therefore appended for easy com-
parison.

Apollonius Rhodius, 47gonautica i. 1~y : —

dpxdpevos aéo, Doife, malaryevéwy k\éo Ppurdy
pjoopas, o TIdvrow katd orépa kol b mérpas
Kvavéas Bacthfjos édnuooivy Ierino
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Xpvoeov perd kdas éilvyov ﬂ)\,ac:av *Apyo.
s 7
5 tolpv yip Iledins ¢pdrw lver, &s pw émicow
otpa pével aTUYeEpY), TOVd dvépos Syt idoito
. PTI 8’ 3 p 4 ’/80
4 3 ’ c > 3 7’ ~
Snudbey oiomédidov v’ évveolnar daufjvar.

In this passage no second half-verse could be omitted, and the
thought of the first sentence is not complete even grammatically until
the close of the fourth verse.

Nonnus Panopolitanus, Dionysiaca, i. 1-10 : —

eimé, Oed, Kpovidao dudkropov aiflomos atyijs
vouddly arwbipe poyoordkoy dolfua kepavvod
kol arepomyy Seuélys Gudapnmodoy, eime 8¢ PiTAyy
Bdkyov dioaordoio, Tov éx mupds Vypdv deipas

5 Zeds Bpédos fuiréleoToy d;;aLeﬁrow Texovas,
¢ELBO[I.€W1L§ ra)\a/.mo-t -rop.nv ;mpow xaparfas,
apo'ew ‘yao"rpt onevae 7ra1"qp kal wéTvia pajrp,
el eldws Tokov dANov €G yovbevti Kkapive
&s wdpos Sykov dmoTov Exwy éykivpont képay

10 Tedxeow darpdmrovaay dvyrdvrilev Abjmy.

Quintus Smyrnaeus, Posthomerica i. 1-9 : —

30 mo Iphelwve dduy Oeoelkelos “Exrop,
kol € wupy) karédae, kal daréa yola kexevbet,
8 rére Tpdes &upvov dvd Tpudpoto wéAna,
Sedibres pévos 7 Opavigpovos Alaidao -
5§97 &l Euldxowor Bdes Bhoaupoio Aéovros
eNGépev otk é9éhovow évavriar, AANL PéBovrar
iApdov mrdoToveaL dva pwmije Tukvd
@s ol avd wrollefpoy dmérpecav fBpipov dvdpa,
wmadpevor mporépwy, bméowy dwd Bupdv laer.

Musaeus, de Herone et Leandro 1—9 : —

elré, Oed, kpupiwv émpdprvpa Mixvov épdrev

kol wxtov mAwriipa Badacoordpwy Hpevaiwy

kal ydpov dx\véevra, Tov odk idev dpbiros "Hds,

kal Snorov xkai "ABvdov, dmy yduos &wvxos “Hpods.
5 yxSpevdy Te Aéavdpov Suod kol Axvov drxove,

Mixvoy dmayyé\hovra Swropiyy *Adpodirys,

‘Hpods vukriydpoto yapooréhov dyyeNdryy,

Adxvov, Epwros dyalpa, Tov dpelev aifépros Zeds

dvixwor uer” debrov dyew & Spafyvpw doTpov.
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Compare further the proem of the Batrachomyomachia : —

dpxduevos mpdrov Movadv xopov é€ “Elubvos
ENOely els éuov vrop émevyopar evex Godis,
v véov & dé\togw éuols éml ‘YOI;VU.O'L Gijka,
&;pw amLpeamv, wo)\ep.ox)\ovov épyov "Apros,

5 evxo,u.evos p.epmrwo-w és olara ot Baréoba,
wos pves év Barpdyowow dpioTedoavres ¢fByoav,
yyevéwy v8pdv mpovpevor épya Teydvrav,
ds &mos é&v Gvyrotow & Tolgy § Exev dpxijv-

The reader notices at once in this last passage the un-Homeric
obtrusion of the poet’s personality, and the prominence of the fact
that the poem was writfen on tablets. Almost as distinct evidence
as the foregoing, if it were needed, for the late authorship of the
Batrachomyomachia is the long delay in presenting the theme of the
work ; the first sentence is not complete until the close of the sixth
verse. I may call attention also to the total lack of poetical or
rhetorical emphasis at the caesura in the third foot ; the fourth verse
alone has a true pause there.

Even a superficial examination shows at once the impossibility of
applying to these later poets the principles which have been urged
in this paper as fixing important elements of Homeric style. These
principles, then, may fairly be counted characteristic of the early age
of Greek epic poetry.
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